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Abstract - This research paper presents a comparative 

visual analysis of Kantara and its prequel, Kantara: 

Chapter 1, both directed by Rishab Shetty. The study 

examines how the visual elements of these films go 

beyond surface-level spectacle to serve as powerful 

storytelling tools, a concept referred to here as "Divine 

Realism." Using a qualitative approach grounded in film 

theory and visual analysis, the study focuses on how 

aesthetic choices function as narrative tools. Special 

attention is given to the depiction of Bhoota Kola rituals, 

forest environments, traditional architecture, and 

symbolic visual motifs that explore themes of faith, 

identity, power, and ecological conflict. The paper 

analyses key cinematic components such as 

cinematography, lighting, color symbolism, costume 

design, framing, mise-en-scène, and production design. 

Set against the cultural backdrop of coastal Karnataka, 

these films visually portray indigenous traditions, 

spirituality, folk culture, and the deep bond between 

humans and nature, creating an immersive and culturally 

authentic cinematic experience. Finally, the paper 

compares both films for analysing the visual aesthetics 

using the color theory . The study also recognizes how 

visual folklore symbolism plays a vital role in preserving 

and presenting regional heritage to contemporary 

audiences. 

 

Keywords: Kantara, mise-en-scène, Rishab Shetty, 

Bhoota Kola, Divine Realism, Coastal Karnataka, 
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I. INTRODUCTION 

 

Rishab Shetty 

Rishab Shetty has become one of the most significant 

directors and actors in today’s Indian cinema, 

especially within the Kannada cinema industry. He is 

recognised for his culturally driven narratives while 

maintaining a high degree of realism in the way he 

tells these stories through the medium of film. 

 

Rishab Shetty was born as Prashanth Shetty on July 

7, 1983 in Karnataka, India and developed a passion 

for theatre, storytelling and film from an early age. 

Before he started his career as both a director and 

actor within the film industry, Rishab worked in 

numerous other lines of business; however, his 

exposure to both the theatrical and film mediums, 

gave him valuable experience from which he would 

build his own career. Rishab began his career in film 

as Rakshit Shetty's assistant director, prior to working 

with many other individuals in the Kannada film 

industry. 

 

The debut feature film of Rishab Shetty is Ricky 

which was characterized by its social and political 

commentary as well as its examination of human 

relationships through a very realistic lens. However, 

the film most recognized the talents of Rishab Shetty 

was his follow-up production titled Kirik Party which 

not only grossed among the highest of any Kannada 

film but also was one of the most critically acclaimed 

Kannada films produced to date. The film could 

connect to an audience on an emotional level while 

maintaining a high level of authenticity to the culture 

and region from which the film was created. All of 

the films Rishab has made following Kirik Party such 

as Sarkari Hi. Pra. Shaale, Kasaragodu have all 

continued to demonstrate Shetty's passion for 

creating films which focus on societal issues, the 

preservation of the regional language, and education 

thereby establishing himself as a socially-conscious 

filmmaker. 

 

Rishab Shetty's career changed when the film 

Kantara was released, which was hailed nationwide 

and internationally for its storytelling, performances, 

sound design and visual aesthetics. The movie is 

drenched in the cultural traditions of coastal 

Karnataka and revolves around spirituality, land 
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conflict, folklore and man’s coexistence with nature. 

One of the distinguishing features of the film is its 

portrayal of Bhoota Kola, a traditional ritual 

performance practiced in parts of Karnataka. The 

film succeeded in turning regional folklore into a 

universally engaging cinematic experience through 

visually lush cinematography, ritualistic imagery, 

symbolic framing and immersive soundscapes. 

 

Hombale Films 

Hombale Films is one of the most recognized 

production companies in Kannada film and is a major 

player in the Indian film industry. Hombale Films has 

created a unique place for itself by producing large, 

culturally significant films that have received 

nationwide recognition. The company's headquarters 

in Karnataka has a reputation for developing new and 

more innovative ways to tell stories through cinema 

while maintaining high production values and using 

large amounts of visual elements to support the 

regional culture and identity of its films. 

 

Hombale Films has achieved great success through 

many blockbuster productions that contain great 

narratives with advanced and modern film-making 

technologies. Hombale Films is also recognized for 

promoting the Kannada film industry at both national 

and international levels as a result of the success of 

film series such as K.G.F: Chapter 1, K.G.F: Chapter 

2, and Kantara. The films produced by Hombale 

Films are known for their high levels of visual style, 

mastery of technical artistry (including 

cinematography and computer-generated imagery), 

choreographed fight scenes, and ethnically and 

culturally based stories. 

 

Hombale Films plays a crucial role in making 

regional cinema accessible to a wider audience across 

modern Indian cinema through its creation of content 

for both local and worldwide consumption. The 

studio also serves as an important object of study in 

film studies and media studies due to its influence as 

a form of visual storytelling, production design and 

innovation in the way films are created and produced. 

 

Kantara and Kantara: Chapter 1 

Kantara is a Kannada action-drama movie made in 

India, written and directed by Rishab Shetty, and 

produced by Hombale Films. Released in 2022, it has 

received positive reviews both from critics and the 

public, due to its originality and unique fusion of 

folklore, mythology, action, and artistic expression of 

Indian culture and society. The story takes place in 

coastal Karnataka, with themes revolving around 

man's relationship with nature, the environment, 

spirituality, and traditional beliefs, particularly 

Bhoota Kola rituals. The film is recognized for its 

visual effects, cinematography, sound design, and 

realistic portrayal of Indigenous culture. 

 

Kantara Chapter 1 builds on the 

mythological/cultural universe established within the 

original film, expanding upon many of the themes 

already presented within Kantara; folklore, spirit, 

power, and man's connection to the natural world are 

continued through those themes via the grand visual 

style of the film. The sequel also appears to have a 

broader narrative scope, with more detailed visual 

effects and larger ritualistic depictions shown in the 

promotional advertising than the first film, while also 

staying true to the authentic culture depicted in the 

first film. 

 

The two films represent a significant example of 

regional cinema that exists today within India and 

embody traditional narrative forms seamlessly 

integrated with contemporary visual/formal 

cinematic approaches. 

The use of visual style, symbolism and representation 

of local culture through these films serve as relevant 

topics for study through the various disciplines; film 

studies, visual communications, and cultural studies. 

 

II. BACKGROUND OF THE STUDY 

 

Visual aesthetics, which encompass the visual 

appearance of objects, environments, and 

experiences, play an integral role in defining how a 

film communicates its story, the emotions it evokes 

in audiences, and how audiences perceive the entirety 

of their experience with a film. The aesthetic qualities 

of films can shape and define narrative, emotion, and 

perception through elements such as 

cinematography, colour palettes, lighting, framing, 

costumes, and mise-en-scène. Regional Indian 

cinema has increasingly become recognized for 

producing films that tell stories in unique and 

aesthetic ways, and for providing a strong visual 

representation of the culture(s) of India. One example 

of this is the films Kantara and Kantara: Chapter 1. 

These films provide both a verbal and visual 

representation of the folklore, spiritual beliefs, and 

cultural traditions of the Coastal Karnataka 

Indigenous communities. 
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These films are notable for their undeniably 

immersive style of narrative and in their highly 

communicative depiction of Bhoota Kola rituals; 

picturesque forest scenery and landscape; and 

costuming, colour, and lighting as symbols. The films 

create a visually complex environment that binds 

mythology with realism by combining the elements 

of nature, Marked by the subjective nature of the 

filmmaking process, the visual features of the films 

have both enhanced narrative story and preserved and 

representing the identity and culture of the region. 

 

The rise in popularity of the Kantara films and their 

critical success has prompted renewed scholarly 

attention with the intention of better understanding 

how visual devices create cinema and engage 

audiences. Thus, this analysis will look at visual 

elements in order to investigate how cinematography, 

colour symbolism, framing and lighting, and visual 

composition create emotional and cultural narratives 

in both films, while also comparing visual style and 

cinema presentation in both films to identify their 

development in contemporary Kannada cinema. 

 

III. AIM OF THE STUDY 

 

The overarching goal of the research is to conduct a 

critical analysis of the visual aesthetics used 

throughout both Kantara and Kantara: Chapter 1 by 

assessing the role of visual elements found within 

cinematic works, such as Cinematography, Colour 

Palettes, Lighting, Framing/Mise-en-scène, 

Costumes, Visual symbols, and Environmental 

Composition on the construction of Narrative, 

creation of Emotion, Cultural Representation, and 

Audience Engagement with these films as examples 

of visual media that represent Folklore, Spirituality, 

Indigenous Traditions, and the Natural Environment 

of Coastal Karnataka through Visual Aesthetics. The 

research will further investigate how colour, lighting 

patterns, and ritual imagery and how the specific 

camera compositions used for key scenes and 

sequences communicate Symbolism. A comparison 

of Frames of both films using a Frame-by-Frame 

Analysis will be conducted by identifying the 

similarities and differences between both films, while 

also evaluating the Evolution of Cinematic Style, 

Technical Sophistication, and Aesthetic Approach 

from Kantara to Kantara: Chapter 1. 

 

An important goal of this research is to analyse the 

function of the visual aesthetic as a storytelling 

device within regional Indian cinema. The research 

focuses on how the visual elements of the cinema 

create an atmosphere of realism, traditions of myth, 

evoke an emotional response, and provide a sense of 

cultural authenticity in the audience's corresponding 

narrative world (i.e., film). The objective of this study 

is to explore the role of visual aesthetics in continuing 

the retention of regional identity, folkloric traditions 

and indigenous cultural practices via modern-day 

filmmaking. 

 

Ultimately, this research seeks to provide a thorough 

understanding of the significance of visual aesthetics 

in developing cinematic meaning, cultural 

expression, and the film-viewing experience in this 

case study of the Kantara filmmaking series, while 

also contributing knowledge to the fields of visual 

communications and film studies. 

 

IV. SIGNIFICANCE OF THE STUDY 

 

This study is important because it focuses on the 

visual style of Kantara and Kantara: Chapter 1. It 

investigates how the visuals in these films improve 

storytelling, cultural representation, and audience 

engagement. The research looks closely at key visual 

elements such as cinematography, color palette, 

lighting, framing, costume design, mise-en-scène, 

and symbolic imagery in both films.The study helps 

us understand how visual style adds emotional depth 

and enhances the story by using culturally relevant 

images and visual representation based on folklore. It 

also highlights how visual techniques showcase the 

traditions, spirituality, and natural landscapes of 

coastal Karnataka. By examining selected frames and 

scenes, the research illustrates how colors, camera 

angles, lighting, and composition express themes of 

mythology, nature, identity, and power.Another 

important part of the study is its contribution to 

understanding regional Indian cinema and its shifting 

cinematic style. Comparing Kantara and Kantara: 

Chapter 1 offers insights into the evolution of visual 

storytelling, technical advancements, and aesthetic 

growth in modern Kannada cinema. The study also 

contributes to film studies and visual communication 

research by showing how visual style can protect 

indigenous culture and create a strong cinematic 

identity.Overall, the research emphasizes that visual 

aesthetics are not merely decorative elements. They 

are powerful narrative tools that shape audience 

perception, cultural significance, and emotional 

experiences in the films.  



© MAY 2026 | IRE Journals | Volume 9 Issue 11 | ISSN: 2456-8880 
DOI: https://doi.org/10.64388/IREV9I11-1718102 

IRE 1718102        ICONIC RESEARCH AND ENGINEERING JOURNALS        2991 

V. OBJECTIVES 

 

1.  Analyse Visual Aesthetics — Study the 

main visual elements that make Kantara and 

Kantara: Chapter 1 visually striking and 

appealing. 

2.  Analyse Cinematography & Color — 

Analyze how the overall visual style of the 

movie is influenced by color selections and 

camera methods. 

3.  Examine Editing Techniques — Examine 

how the films' visual storytelling is shaped 

and improved by editing techniques. 

  

VI. REVIEW OF LITERATURE 

 

●    Film Theory: An Introduction by Robert 

Stam (2000) examines views from formalist 

to feminist viewpoints. 

●    The 2004 book Carnal Thoughts by Vivian 

Sobchack examines the cinematic sensory 

experience. 

●    Figures Traced in Light (2005) by David 

Bordwell describes cinematic staging and 

aesthetics. 

●    The 2007 book Breaking the Glass Armor 

by Kristin Thompson suggests a 

"neoformalist" method of cinema analysis. 

●    Literary Adaptations: Manasa's 2008 paper, 

which she presented to Kuvempu 

University, examined Kannada movies that 

were based on well-known books. 

●    Telugu Cinema Stardom: S.V. Srinivas's 

(2009) study explores the sociocultural 

ramifications of Chiranjeevi's fame for 

Telugu cinema, including identity politics 

and political economics. 

●    K.P. Siddalingaiah (2009) examined the 

"Industry, Ideology, and Culture" of 

contemporary Kannada cinema, 

highlighting how films both mirror and 

influence current debate. 

●    Director Analysis: Dr. Padmanabhan (2023) 

examines T S Nagabharana's films' 

inventive methods and indigenous themes, 

emphasizing how they relate to Kannada 

culture. 

●    Shankarnag's Impact: Ananth Nag's 2010 

research emphasizes his brother 

Shankarnag's contributions and cinematic 

experimentation, which transformed 

Karnataka filmmaking. 

●    Bangalore Film Industry: Lakshmi Priya N's 

(2010) study highlights the necessity for 

more robust business development in order 

to flourish internationally by examining the 

difficulties faced by entrepreneurs in the 

Bangalore film industry. 

●    The Encyclopaedia to Indian film by Ashish 

Rajadhyaksha and Paul Willemen (2012) 

offers a thorough synopsis and critical 

evaluation of Indian film. 

●    Baraguru Ramachandrappa's 2014 book 

"Kannada Cinema: Jagattu Mattu 

Prapancha," which examines the 

development of Kannada cinema and its 

cultural influence, is cited. 

●    Aesthetic Studies: K. Shivappa's 2015 book, 

"Aesthetic Traditions in Kannada Cinema," 

which explores the narrative and visual 

frameworks of these movies, is also 

mentioned. 

●    Film Techniques: Vsevolod Pudovkin 

(2018). "Film Technique and Film Acting" . 

●    Direction Techniques: "Direction 

Techniques in Kannada Cinema" by 

Hemanth M. Rao (2019). 

●    According to Rakshitha & Santosh's (2022) 

research on the impact of low-budget 

cinemas on the Kannada film industry, low-

budget, independent films have played a 

significant role in the improvement of 

Kannada cinema's film quality, which has 

attracted a diverse audience. Puta 109, 

Haggada Kone, Thithi, Rangitaranga, Godhi 

Banna Sadharana Mykattu, and more 

movies have been successful in this area. 

The goal of this study is to comprehend how 

low-budget theaters affect the Kannada film 

industry and whether their creation may 

start a new trend and change the course of 

filmmaking in the future. 

●    A research on Film Kantara: A Legend 

Narrating the invasion of land was carried 

out by Kumudha C.H. & Panigrahi (2023). 

The research focuses on the mythology of 

tiny communities in rural India as well as 

problems with tribal people, forests, and 

land invasion. Through character analysis, 

the researchers have also examined topics of 

women's empowerment, role conflict, 

sexism, untouchability, and tribal 

assertiveness. The mythical examination of 

the Kola celebration as a site of unification 
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and communal awareness among the 

peasants is the most intriguing feature of the 

movie, according to the research. 

●    Chakraborty, A., and Bhattacharjee, S. 

(2025). Deconstructing Kantara: A complex 

blend of local customs, class conflict, and 

metaphysics. 

●    N. Hegde (2024). Indigenousness, tribe, 

culture, and land are shown in Kantara. 

Zoology Bulletin of Pure and Applied 

Sciences. 

 

VII. RESEARCH GAP 

 

There are few scholarly works that particularly 

concentrate on the visual aesthetics of Kantara, 

despite the film's overwhelming critical praise and 

economic success due to its narrative, cultural 

representation, and technical mastery. While 

thorough scholarly examination of the film's visual 

language and aesthetic approaches is still lacking, the 

majority of debates that are already accessible in 

media articles, reviews, and public conversation 

mostly focus on the film's folklore, performances, 

box office success, and cultural effect. Similarly, 

because of its recent release and changing cinematic 

environment, Kantara: Chapter 1 has received little 

scholarly attention. 

Research rigorously analyzing how cinematography, 

lighting, framing, color palette, mise en scene, 

costume design, makeup, camera movement, and 

production design work together to produce the 

visual identity of the Kantara series is conspicuously 

lacking. Studies that have already been done on 

regional Indian film frequently place more emphasis 

on audience reaction, cultural issues, or story 

structure than on the intricate visual production of 

cinematic meaning. Because of this, the significance 

of visual aesthetics as a narrative device in the 

Kantara films has not been thoroughly examined. 

 

The lack of scholarly focus on how Bhoota Kola 

ceremonies and indigenous customs are portrayed 

visually in movies is another significant study gap. 

Few studies examine how these customs are visually 

transferred into cinematic form through lighting, 

symbolic imagery, costume aesthetics, movement, 

and visual composition, despite the fact that 

anthropological and cultural studies have examined 

the cultural relevance of these rites. 

Additionally, comparative studies between Kantara 

and Kantara: Chapter 1 that concentrate on the 

development of visual style and cinematic aesthetics 

are few. The majority of assessments that are now 

accessible either analyze each movie separately or 

concentrate only on its cultural themes. Research on 

how the two films' visual strategies, aesthetic 

approach, and cinematic presentation change while 

preserving regional identity and folklore is scarce. 

This makes it difficult to comprehend how the visual 

storytelling in the Kantara series develops. 

 

VIII. RESEARCH METHODOLOGY 

 

Research Design 

The visual aesthetics of Kantara and Kantara: 

Chapter 1 are examined in this study using a 

qualitative research technique. The research focuses 

on comprehending visual meaning, symbolic 

representation, cinematic methods, and cultural 

interpretation rather than numerical measurement or 

statistical analysis, which is why the qualitative 

approach was used. The goal of the study is to 

investigate the ways in which visual components—

such as cinematography, color scheme, lighting, 

framing, mise en scene, costume design, landscape 

depiction, and symbolic imagery—contribute to the 

development of narratives and audience 

participation. 

 

Method of Data Collection 

Film analysis was the only approach used to gather 

data for this study. Primary data was gathered by 

closely observing Kantara on a regular basis and 

using the visual assets that Kantara had available: 

Chapter 1, which includes publicly available trailers, 

teaser videos, posters, promotional images, and a few 

scenes. To examine the aesthetic components 

employed in both movies, the researcher closely 

examined and evaluated a number of visual 

sequences and frames. Cinematography, color 

scheme, lighting patterns, framing, camera angles, 

costume design, makeup, mise en scene, landscape 

depiction, and symbolic visual imagery all received 

special consideration. To comprehend their visual 

meaning and cinematic relevance, Bhoota Kola ritual 

sequences, woodland vistas, emotional moments, 

action sequences, and character-focused frames were 

regularly viewed. Themes such cultural symbolism, 

spirituality, emotional expression, folklore 

representation, and regional identity were used to 

identify and classify visually significant frames and 

scenes during the investigation. The researcher also 

looked at how mood, realism, and narrative depth 
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were achieved through the use of colors, shadows, 

natural textures, and environmental imagery. The 

visual style, production design, and cinematic 

presentation of Kantara and Kantara: Chapter 1 were 

compared and contrasted using comparative frame 

analysis. 

 

IX. MAJOR FINDINGS 

 

Brown, deep green, dark orange, black, and red are 

among the earthy and natural color schemes that are 

frequently used in Kantara and Kantara: Chapter 1. 

These colors clearly link the story to the coastal 

Karnataka's trees, soil, customs, and indigenous 

culture. Warm, subdued tones are frequently used in 

both movies to highlight themes of tradition, 

spirituality, and harmony with nature while also 

creating a feeling of reality and rootedness. 

 

 
Fig1.1 Still from Kantara 

 

In contrast to Kantara: Chapter 1, which exhibits a 

more richer and more sophisticated palette with 

improved contrast, saturation, and cinematic depth, 

Kantara largely uses raw natural lighting and rustic 

tones to highlight realism and village life, according 

to comparative frame analysis. While maintaining the 

cultural identity established in the previous movie, its 

development suggests a larger visual scale. 

 

 
Fig1.2 Still from Kantara chapter - 1 

 

Red and orange are used symbolically in several 

frames from ceremony and Bhoota Kola scenes in 

both movies. These hues are frequently connected to 

spirituality, change, wrath, sacrifice, and heavenly 

force. According to the investigation, crimson is 

often utilized to denote strength and supernatural 

presence during highly emotional and ceremonies. 

 

 
Fig1.3 Still from Kantara 

 

 
Fig1.4 Still from Kantara chapter – 1 

 

The religious mood is dramatically enhanced in many 

frames by the combination of firelight, scarlet 

clothing, and face makeup. The connection between 

human emotion and spiritual belief systems is further 

strengthened by the orange glow produced by torches 

and ceremonial fires. In contrast to Kantara, Kantara: 

Chapter 1 seems to enhance these ceremonial images 

by using dramatic lighting and larger-scale 

compositions. 

 

 
Fig1.5 Still from Kantara 



© MAY 2026 | IRE Journals | Volume 9 Issue 11 | ISSN: 2456-8880 
DOI: https://doi.org/10.64388/IREV9I11-1718102 

IRE 1718102        ICONIC RESEARCH AND ENGINEERING JOURNALS        2994 

According to the study, one of the main visual themes 

in both movies is woodlands. Deep green hues, low 

lighting, and wide-angle landscape views represent 

nature as both a source of strife and a defender. 

Themes of dread, survival, territorial conflict, and 

spiritual power are frequently reflected in the framing 

of figures amid impenetrable woodlands. 

 

 
Fig1.6 Still from Kantara chapter – 1 

 

To achieve tactile authenticity, the movies make 

significant use of natural textures including dirt, rain, 

smoke, wood, ash, leaves, and fire. The audience's 

sensory connection to the scene is strengthened by 

these contextual elements, which also greatly 

enhance the immersive visual experience. 

 

 
Fig1.7 Still from Kantara chapter - 1 

 

According to the research, rain, rivers, and other 

sources of water are frequently used as symbolic 

visual components that stand for spiritual 

transformation, emotional discharge, cleansing, and 

the cyclical aspect of existence. Water is frequently 

connected to epiphanies, resolving disputes, or divine 

intervention. 

 

 
Fig1.7 Still from Kantara chapter - 1 

 

Rain scenes in both movies use slow-motion 

photography and reflecting lighting to heighten the 

emotional atmosphere. With more stylistic visual 

execution, the sequel seems to use water images on a 

greater cinematic scale. 

 

 
Fig1.8 Still from Kantara chapter – 1 

 

 
Fig1.8 Still from Kantara 

 

Themes of instinct, spirituality, local identity, and 

cohabitation with nature are all strongly reinforced by 

animal images. Rituals, symbolic frames, and visual 

allusions to animals in woods create a bond between 

people and the natural environment. 

 

 
Fig1.9 Still from Kantara 
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Particularly during ceremonial changes and combat 

situations, several frames clearly link human 

behaviors with animal movement and violence. 

These symbolic allusions seem to be expanded in 

Kantara: Chapter 1 with more visual detail and 

cinematic intensity. 

 

         

         

 
Figs1.9, 2.0, 2.1, 2,2 Stills from Kantara chapter - 1 

 

Darkness and shadow compositions are frequently 

utilized to represent mystery, terror, spiritual doubt, 

and the invisible presence of heavenly energies, 

according to a visual analysis of a few frames from 

Kantara and Kantara: Chapter 1. Minimal 

illumination is used in nighttime scenes to heighten 

suspense and emotional intensity, particularly those 

that take place in ritual places and woodlands. 

 

 
Fig 2.3 Still from Kantara 

 

Shadow-based compositions in Kantara, which 

frequently rely on moonlight, torchlight, and ambient 

gloom, seem more grounded and genuine. Kantara: 

Chapter 1, on the other hand, creates a more epic and 

mythical visual ambiance through the use of stronger 

contrast, dramatic silhouettes, and cinematic shadow 

layering. 

\

 
Fig 2.4 Still from Kantara chapter – 1 

 

Shadow-based compositions in Kantara, which 

frequently rely on moonlight, torchlight, and ambient 

gloom, seem more grounded and genuine. Kantara: 

Chapter 1, on the other hand, creates a more epic and 

mythical visual ambiance through the use of stronger 

contrast, dramatic silhouettes, and cinematic shadow 

layering. 

 

 
Fig 2.5 Still from Kantara chapter – 1 

 

Suspense and emotional expectation are produced by 

carefully combining visually striking shots with quiet 
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moments. In some ceremonial or conflict moments, 

there is no conversation, allowing visual components 

like movement, lighting, and facial expressions to 

take the spotlight in narrative transmission. 

 

 
Fig 2.6 Still from Kantara chapter - 1 

 

Fear, uncertainty, and psychological strain are 

graphically represented in a number of frames 

through the use of negative space and solitary 

compositions. Partially lit areas, gloomy rooms, and 

deserted woodland paths all create tension and dread. 

 

 
Fig 2.7 Still from Kantara chapter – 1 

 

In order to visually emphasize the authority and 

holiness of nature, human figures are frequently 

positioned inside expansive woodland backgrounds 

using wide-angle landscape views. These pieces 

convey themes of dread, humility, and how 

ecological balance is essential to human survival. 

 

 
Fig 2.8 Still from Kantara chapter - 1 

 

The film also features amazing and colorful images 

that depict everyone as one and bring them together 

to make a deity. It even creates a visual picture of how 

everyone can triumph in any circumstance if they 

work together. 

 

 
Fig 2.9 Still from Kantara 

 

 
Fig 3.0 Still from Kantara chapter - 1 

 

Negative space and solitary compositions are used in 

a number of frames to graphically depict 

psychological tension, dread, and uncertainty. 

Anticipation and emotional unease are produced by 

dimly lit areas, gloomy interiors, and deserted 

woodland paths. 

 

 
Fig 3.1 Still from Kantara  

 

Kantara: Chapter 1 appears to amplify this technique 

through wider compositions and atmospheric effects 

such as fog, smoke, and shadow layering. 
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Fig 3.2 Still from Kantara chapter – 1 

 

Ordinary villagers are frequently placed in group 

compositions to highlight communal identity, while 

low-angle pictures of ritual performers produce a 

larger-than-life impact. The sequel strengthens the 

visual representation of power relations by 

showcasing more complicated spatial framing and 

layered compositions.. 

 

 
Fig 3.2 Still from Kantara chapter – 1 

 

In addition, they exhibit a vivid array of evil that 

heightens the suspense and confusion. They even 

present a plot surprise that is primarily used in 

Kantara Chapter 1. 

 

 
Fig 3.3 Still from Kantara chapter – 1 

 

The Kantara team uses the backdrop light and rising 

sun as a beautiful hue to highlight a fresh start. 

 

 
Fig 3.3 Still from Kantara chapter - 1 

 

X. SCOPE OF THE STUDY 

 

This research looks at how visual storytelling and 

cultural representation are developed through the use 

of technical elements in both movies using a visual 

aesthetic methodology. Elements analyzed include 

cinematography, color, lighting, framing, mise-en-

scène, costume, makeup, set design, landscape 

images, and symbolic imagery. 

 

The scope of the study will analyze selected scenes, 

shots, trailers, and promotional images from each 

film to determine what visual techniques were used 

by filmmakers to tell the story of traditional folklore 

and spirituality, indigenous practices, and the natural 

environment in coastal Karnataka. Specifically, the 

study will be focused on visual representations of 

Bhoota Kola choreographed ceremonies, forest 

visuals, and cultural symbols as well as how the 

combination of mythology and real-life is developed 

in film through technical aspects. 

 

The research will examine the visual design elements 

of both Kantara and Kantara: Chapter 1 with regard 

to their respective styles, colors, lighting, camera 

angle/composition, and technical excellence. Frame 

by frame analysis will allow comparisons between 

how the use of visual images in each film express 

such themes as nature, power, identity, spirituality, 

fear, tradition and emotional conflict, etc. 

 

Additionally, this research will highlight how the use 

of visual aesthetics plays a key role in storytelling in 

regional Indian film, creating an immersive 

experience for the audience and connecting them 

emotionally while adding authenticity to the culture 

depicted by the film. The overall objective of this 

research is also to understand how visual aesthetics 

are used to aid in the preservation and promotion of 

indigenous cultures and regional identities through 

modern film making. 
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The scope of this study is limited to qualitative 

analysis of film and the visual interpretation of film. 

For example, no audience reception analysis, box 

office analysis, screenplay analysis, marketing 

strategy analysis, or psychological audience reaction 

analysis will occur as part of this research project. 

The emphasis of this research is to formulate an 

understanding of the visual language of each film 

through analysis of the aesthetic structuring of each 

film within the context of the study of film and visual 

communication. 

 

XI. LIMITATIONS OF THE STUDY 

 

The visual aesthetic analysis of Kantara and Kantara: 

Chapter 1 only includes a qualitative film analysis of 

selected cinematic visual elements such as 

cinematography, color palette, lighting, framing, 

costume design, mise en scene, and symbolic 

imagery. Thus, interpretation of the visual meanings 

associated with these elements have been left to 

individual interpretation and may therefore be 

considered subjective. 

 

While the research is based on fewer frames/scenes 

selected for comparative analyses; some visual 

details, transitional or symbolic representations not 

included in the research (film) will be omitted. The 

research is limited to only visual representations and 

will therefore not include an in-depth examination of 

screenplay structure, audience psychology, editing 

patterns, sound design, and box office performance. 

 

Symbolic representations and imagery based on 

folklore and traditions of the coastal area of 

Karnataka (Bhoota Kola) are based on cultural 

symbolism and may be interpreted in a variety of 

ways depending on the researcher's or viewer's 

cultural background and affect perceptions of the 

aesthetic meaning. 

 

The research employed a visual ethnographic 

methodology and phenomenological approach to 

study the films. The results were primarily based on 

observational and interpretative analysis of existing 

visual material; no audience reception 

surveys/interviews with filmmakers or technical data 

were included (e.g. cinematography planning, 

storyboards, color grading, etc.). Recent trends in 

Technology developments within the Indian Film 

industry and new ways of creating visual stories 

could change how these films are seen from a visual 

standpoint. As regional films continue to develop and 

push boundaries with their visual storytelling, there 

may be future research conducted that includes wider 

comparative analysis and more detailed technical 

analysis of the film and video aesthetic. Additionally, 

no primary source material was accessible for this 

research project, including the films' scripts, 

screenplays, original color palettes; still images of the 

films; philosophical context; and cinematography 

techniques. Only free resources/what researcher 

could interpret were reviewed, so limitations exist as 

a result of lack of available information regarding any 

technology used to produce this series of films. 

 

XII. CONCLUSION 

 

Through the examination of the visual aesthetics of 

both 'Kantara' and ʻKantara: Chapter 1', the analysis 

shows how visual elements play an important part in 

providing a clear road map for storytelling, emotional 

depth and cultural representation in today’s regional 

Indian cinema. In both films, cinematic elements 

such as cinematography, color palette, light, frame, 

mise-en-scène, costume design, and symbolic 

imagination are utilized to create an immersive and 

culturally accurate experience for the viewer. 

 

This analysis shows how both films rely heavily on 

the use of earthy color palettes, natural landscapes 

and ritualistic imagery in addition to symbolic 

lighting to convey folklore, spirituality, indigenous 

traditionalities, and the connection between man and 

nature. For example, the depiction of the Bhoota Kola 

ritual through dynamic movement of the camera, 

dramatic lighting, and a strong focus on costume 

elements provides an amplified emotional impact and 

mythological quality to the overall narrative. The 

visual representations in both films successfully 

articulate key themes including power, self‐identity, 

fear, devotion and the continuity of culture while also 

heightening the viewer’s connection to the Film. 

 

Through a side-by-side examination of KANTARA 

and KANTARA: CHAPTER 1, it is apparent that 

there has been a significant change in both the visual 

aesthetic of the films as well as the overall cinematic 

scope of both films. While KANTARA was filmed in 

a much more realistic manner, using largely 

naturalistic textures and a very grounded approach to 

telling a story visually, KANTARA: CHAPTER 1 

uses a much more stylized approach to cinema (with 

added creative and enhanced features, improved 
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camera work, greatly improved production design 

and more sophisticated overall visual aesthetics), and 

therefore creates a much larger overall cinematic 

experience than KANTARA. Although both films 

have many technical advances from each other, both 

films maintain a similar level of cultural authenticity 

and the representation of the regional culture that is 

fundamental to the film's storyline. 

 

The study also notes that the visual aesthetics of both 

KANTARA films have a purpose beyond being 

visually appealing. Instead, both films use their visual 

aesthetic as an additional tool in their storytelling to 

convey cultural significance; provide emotional 

expression for the characters; and provide spiritual 

representation throughout he characters’ home 

culture. The use of these types of visual aesthetics in 

both KANTARA films illustrates a way to gain 

broader recognition of regional cinema by using 

visually rich storytelling tied to local culture and 

traditional folklore. 
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